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KUNIYOSHI,  1798-1861.  ^ 

1.  DALAIIO  PRECEDED  BY  A  TORCH  BEARER.   Upright  print 

from  the  series  of  the  "100  Poems." 

2.  THE  MOUNTAIN  IN  THE  CLOUDS,  admired  by  Coolie  resting 

and  passing  Daimio.  From  the  "100  Poems"  series. 

3.  WOMEN  TRAVELLING.   Note  the  black  shade  hat  of  one.  From 

the  "100  Poems"  serip.s. 

4.  HITOMARO  CO.MPOSING  A  POE]\I  BY  MOONLIGHT ;  a  pheas- 

ant poised  on  the  hillside. 

5.  FAMOUS  GENERAL  INTERRUPTED  BY  A  WRAITH.  A 

powerfnl  example  of  the  occult,  from  the  "100  Poems." 

6.  LANDSCAPE  AVITH  TEA  HOUSE,  water  view. 

7.  BLUE   PRINT  BY  KUNIYOSHI.     The  Whale.     Ocean  view 

printed  in  a  deep  ajid  rich  bine. 

HIROSHIGE,  1797-1858. 

8.  DAWN  AT  CHINNEN.    Narrow  panel  showing  Rooster  perched 

on  Torii. 

KEISAI  YEISEN,  1791-1848. 

9.  AN  OIRAN  AND  ATTENDANT  WITH  SAMISEN.    A  narrow 

panel  of  rich  color  on  a  blue  ground. 

10.  THE  RELUCTANT  LADY.   Oblong  print  in  greys,  blue  and  rose, 

set  off  by  the  deep  black  characters  of  the  barrier  and  tablet. 

Ver.v  decorative;  the  effect  of  the  broad  use  of  black  exceedingly  good. 
Lot.'^  10  to  20  represent  Acts  1  to  11  of  the  "47  Konins."  One  will  be  sold 
with  the  privileije  of  all  at  the  .same  price,  if  desired. 

11.  TWO  RONINS  AT  THE  GARDEN  ENTRANCE. 

12.  RONIN  INVITING  A  LADY  TO  RIDE  IN  HIS  KAGO. 

13.  THREE  RONINS  BEFORE  THE  CASTLE. 

14.  LANDSCAPE],  showing  Fight  witli  the  Briga)id  uudav  the  Pine 

Tree. 


15.  TWO  KONINS  AND  A  LADY.   Interior  overlooking  a  Moat. 

16.  THE  ENFORCED  ELOPEMENT.   Dramatic  situation. 

17.  TWO  LADIES  TRAVELLING ;  Mt.  Fuji  seen  across  the  Bay. 

18.  RONIN  DISGUISED  AS  A  KAMUSO.    Snow  landscape. 

19.  THE  PREPARATION  FOR  FLIGHT.    Interesting  detail. 

20.  SNOW  LANDSCAPE ;  BY  NIGHT.   The  Surprise  in  the  bales  of 

rice  straw. 

♦  KIOSAI. 
Who  worked  during  the  period  of  Hokusai. 

21.  THREE  UNDIVIDED  PRINTS ;  Blue  and  white  reserve ;  Daruma 

and  Boj's  catching  a  fly. 

GIOKOYEI. 
Who  worked  about  1840. 

22.  DANCE  OF  DRAGONS  WATERFALL.    An  effective  example 

set  off  by  the  large  black  characters  across  the  top  of  the  print. 

The  work  of  this  artist  is  very  rare. 

23.  A  IMOUNTAIN  STREA^M,  running  between  great  cliffs.  Notice 

the  clear  printing  and  harmony  of  coloring. 

24.  MOON'S  REFLECTION.    An  unusually  beautiful  landscape. 

BUNSEI. 

Worked  about  1800,  during  the  Hokusai  period. 

25.  VILLAGE  ON  A  ROCKY  SHORE.    Chuban  form,  blue  ground. 

Rare  artist. 

26.  CORRESPONDING  VIEW,  to  left.   On  a  graded  blue  background. 

27.  VILLAGE  AND  ROCKY  SHORE,  similar. 

KIOSAI. 

(Hokusai  period.) 

28.  UNDIVIDED  PRINTS.    New  Year's  Dancing;  Tornado  in  blue 

and  white. 

29.  UNDIVIDED  PRINTS.  Mt.  Fuji  in  clouds;  Grasshopper  and  New 

Moon  in  blue,  etc.  Three  prints  on  one  sheet. 

KIYOCHIKA. 

Worked  about  twenty  years  ago. 

30.    INTERIOR  OF  A  SHOP:  NIGHT.    Strong  contrast  of  light  and 
shadow. 
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KIYOCHIK.^.— Continued. 

31.  FIREWORKS  ON  THE  SUMIDA  RIVER.    The  figures  in  the 

boats  silhouetted  against  the  flare. 

32.  POTTERY  KILN,  men  firing  china. 

33.  GREAT  FIRE  ON  THE  RIVER  BANK.  Night,  unusual  printing 

and  color. 

HIROSHIGE,  1797-1858. 

34.  RTOGOKU  BRIDGE.    Narrow  panel  in  blue  and  two  colors. 

Unusual  form  of  landscape  print  for  Hiroshige. 

35.  RYOGOKU  BRIDGE,  WINTER:  Panel  snow  landscape  from  the 

"Huncho  Meisho." 

Rare  print  and  series. 

36.  HIROSHIGE  KWA  CHO.    Rooster  and  "Snowball  Blossoms"  in 

blue  and  purple. 

Well  printe<l  "bird  and  flower"  panel. 

37.  SPRING  ON  MT.  FUJI.   Narrow  panel,  about  half  the  usual  size, 

with  Fuji,  snow  covered,  rising  behind  lower  mountains  turning 
green. 

I     38.    KOYA  WATERFALL,  Province  of  Kiya.  Panel  from  the  Six 
Tamagawa  Series. 

I    39.    SPRING  AT  GOTENYAMA.    A  deep  blue  sea-view  with  little 
white  sail  boats. 

One  of  the  best  of  the  Panel  prints. 

40.  SHIRASUGA,  from  the  "53  Views,"  published  by  Marusei,  con-' 

sidered  the  best  printer  of  the  Hiroshige  Blue.    Oblong  print. 

41.  SUMIDA  RIVER  PROM  THE  "TOTO  MEISHO,"  and  a  rare 

print  from  this  oblong  series. 

42.  AT  AGO  HILL  AND  TEMPLE.  From  the  oblong  "Yedo  Meisho"; 

looking  down  on  the  trees  below.  Margins. 

43.  FIREWORKS  AT  NIGHT  ON  THE  SUMIDAGAWA.    A  fin? 

printing  from  the  oblong  "Yedo  Meisho"  and  a  well  known 
"blue"  print. 

44.  KAMEIDO  TEMPLE  SNOW.    From  the  "Toto  Meisho,"  hori- 

zontal  series. 

A  noted  snow  scene,  both  the  Drum  Bridges,  the  budding  Plums,  th*' 
Temple  and  the  forest  beyond  all  thick  with  snow. 

45.  RAINING  HARD  AT  ASAKUSA.    From  the  oblong  "Yedo 

Meisho." 

46.  YENOSHIMA.   An  oblong  print  by  Hiroshige  showing  the  Moun- 

tain in  blue  rising  from  a  sea  of  rich  deep  blue. 
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HIROSHIGE,  1797-1858.— Continued. 

47.  TORII  AT  FUKAGAWA.    An  oblong  print  from  the  "Yedo 

Meisho." 

48.  LOW  TIDE  AT  SUZAKI.    A  blue  print  from  the  oblong  Toto 

Meisho. 

49.  HIROSHIGE  AND  YEISEN.    Ontake  Station,  from  the  "Kiso- 

kaido,"  a  mountain  tea-house  at  twilight. 

50.  KARUZA  STATION.    From  the  "Kisokaido,"  a  peasant  lighting 

his  pipe  at  the  bonfire,  its  smoke  in  gauffrage;  note  the  printing 
of  the  tree  seen  through  the  smoke. 

51.  TSUKUDA  ISLAND,  from  the  half-block  "Toto  Meisho,"  note  the 

foreground  consisting  entirely  of  water. 

52.  MISHIMA,  a  station  on  the  Tokaido,  snow  landscape,  the  only 

color  being  in  the  swift  blue  current.    Half  block. 

^.  scarce  print  from  the  series. 

53.  MOONLIGHT  LANDSCAPE:    TEA  HOUSE  WITH  SHADOW 

OP  A  GEISHA  GIRL.  A  noted  print  from  the  upright  "100 
Views  of  Yedo. ' ' 

54.  BENTEN  TEMPLE :  TWILIGHT.    Cranes  fly  across  the  flooded 

rice  fields  of  a  fine  shade  of  blue. 

55.  •  ARCHERY  PRACTICE.   From  the  "100  Views  of  Yedo." 

56.  KAMATA  PLUM  TREES:  A  noted  Spring  time  print  from  the 

"100  Views." 

57.  SHINAGAWA.    A  "first  block"  impression,  note  the  grain  of  the 

wood. 

58.  TAMAGAKA ;  with  Cherries  in  bloom  by  the  swift  blue  stream. 

59.  YASAKEN  TEMPLE  AND  PINE  TREE.   From  the  "100  Views 

of  Yedo." 

60.  MOAT  AT  SAKURADA:  a  print  of  blues  and  greens  from  the 

upright  "100  Views." 

61.  KASUGA  HILL.    The  distant  landscape  in  cool  greys,  blues  and 

yellow. 

62.  SURIBA,  a  suburb  of  Yedo,  with  flat  curved  bridge  in  the  fore- 

ground, yellow  rice  fields  beyond.   From  the  "100  Views." 

63.  INARI  TEMPLE  AND  GIANT  TREES,  distant  landscape  in  grey. 

64.  HILL  TOP  VIEW  NEAR  KANDA  ENTRANCE.   From  the  up- 

right ' '  100  Views  of-  Yedo. ' ' 

65.  MONK  AND  EAGLE  ROCKS,  in  the  Province  of  Sagami,  natural 

wonder. 
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HIROSHIGE,  1797-1858.— Continued. 

66.  TEN  BASIil  WITH  AUTUMN  MAPLES.    Upright  print  from 

the  scarce  "Shokoku  Meisho"  series. 

67.  VIEW  OF  KAjMAFUCHI,  in  the  Province  of  Bungo,  where  the 

swift  stream  has  been  divided  by  the  rocks.  From  the  scarce 
"Shokoku  Meisho." 

68.  WAVE  AT  TSURUGA.    Upright  print  from  the  "36  Views  of 

Yedo." 

Mt.  Fuji  seen  beyond  the  curl  of  the  tossing  spray.    A  famous  prints 

69.  YOSHIWARA  HIGHWAY,  Daylight  and  waning  moon.  From 

the  "100  Views  of  Yedo." 

70.  KOZANAYE,  from  the  "36  Views  of  Fuji." 

A  noted  print ;  Fuji    is  seen  through  a  knot-hole  in  an  old  Cherry  Tree. 

71.  BRIDGE  FRO:\I  THE  "100  VIEWS  OF  YEDO."  Moonlight. 

Upright  print,  famous  for  its  strong  deep  blues. 

(See  Plate  No.  2.) 

72.  KWANNON  TEMPLE,  PROVINCE  OF  BINGO.   Upright  series. 

A  fine  moonlight  and  cliff  view  from  the  "64  Provinces." 

TOYOKUNI,  1789-1825. 

The  following  twelve  prints  will  be  found  to  be  fine  examples  in 
good  condition  of  hosoye  form,  well  and  clearly  printed  and  in 
good  fresh  coloring. 

73.  TWO  WOMEN.   One  bearing  a  Sake  stand,  and  the  other  the  swo»d 

of  the  Samurai. 

Hosoye  form,  beautifully  printed  and  in  fine  condition. 

KIYONAGA,  1742-1815. 

74.  HOSOYE  BY  KIYONAGA.   Danjuro  in  a  voluminous  robe  of  old 

red,  patterned  in  great  square  white  crests. 

BUNCHO,  1765-1775. 

75.  WARRIOR  IN  BLACK  UNDER  A  PINE.   Fine  hosoye  mellowed 

with  time. 

SHUNSHO,  1726-1792. 

76.  LADY  WITH  A  BRANCH  OF  PLUM  BLOSSOMS.   Fine  hosoye, 

well  and  clearly  printed,  the  form  of  the  print  lending  itself  to 
the  sweeping  folds  of  intermingled  pink  and  green. 

77.  A  COURTESAN  WITH  AN  OPEN  FAN.  Hosoye  form,  her  robes 

in  pastel  shades,  with  ^auffred  borders. 

78.  SAMURAI  DISGUISED  AS  A  RONIN;  suggestion  of  winter  in 

the  snow-covered  bamboo ;  his  robes  of  lavender  and  black.  Hosoye 
form. 


SHUNSEN,  1740-1760. 


n.    HOSOYE  FORM.    An  actor  with  a  dagg^^r. 

Fine  impression,  and  condition,  coloring  very  clear. 

SHUNKO,  1765-1800. 

60.  MAN  STANDING  BY  A  STREAM;  He  wears  black  gauze  with  a 
folded  red  robe  thrown  over  one  shoulder.    Hosoye  form. 

81.  HOSOYE  FORM.    Nikko  Shinto  Dancer  in  swirling  cherry  color 

and  lavender. 

82.  ACTOR  PRINT,  HOSOYE  FORM.    In  two  colors,  and  black;  he 

holds  a  handful  of  rice  straw. 

83.  HOSOYE  PRINT  OF  A  MAN  HOLDING  A  FALCON,  His  robes 

of  apricot  and  palest  lavender.    Very  fine. 

84.  ACTOR  IN  BLACK  DRAWING  HIS  SWORD.   Fine  hosoye  print, 

with  yellow  foreground  and  the  background  a  greyish  blue  wash. 

SHUNSHO,  1726-1792. 

85.  GROUP  OF  FOUR  ACTORS.    SQUARE  PRINT.    The  one  dis- 

mounting from  the  black  Kago  representing  Royalty,  in  robes  of 
gauffred  white. 

8^.  TWO  GIRLS  PICKING  PEONIES.  Square  print,  one  girl  stoops 
over  the  pink  blossoms  with  a  knife  while  her  standing  com- 
panion directs  her ;  their  robes  of  violet  and  pink. 

KITAO  SHIGEMASA,  1760-1780. 

87.  THREE  BOYS  GATHERING  SPRING  FLOWERS.  Square 

print;  the  landscape  background  centering  in  Mt.  Fuji.  A  fine 
composition.    Well  and  clearly  printed. 

88.  BBISU  HELPING  A  PRETTY  GIRL  AT  THE  WELL.  The 

ragged  Cherry  pink  with  blooms,  the  cuckoo  calling  overhead  and 
her  soft  young  charm  accentuate  the  joy  of  Spring.  Nearly 
square  size. 

(See  Plate  No.  2.) 

CHIHARU. 

An  artist  of  about  1800. 

8».  YOUNG  DAIMIO  WITH  HORSE.  'Oblong  surimono;  the  horse, 
unusually  well  drawn. 

An  impoktant  kxampi.k,  note  the  fine  u.se  of  gold,  silver  and  lacquer 
black. 
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KIOSAI. 
Period  of  Hokusai. 


90.  PRIEST  ON  AN  OX,  white  on  black ;  sculptors  working  on  a  huge 

Chinese  Lion's  head,  etc.,  six  undivided  prints  on  two  sheets.  (2) 

TSUKIMARO. 
Pupil  of  Utamaro. 

91.  DARUMA  WITH  HIS  MAGIC  STAFF.    Broadsheet  in  Mono- 

chrome. 

UTAGAWA  TOYOHARU,  1760-1780. 

92.  BATTLE  AT  DANNOURA :  NIGHT  ATTACK.    A  superb  piece 

of  coloring;  the  orange  ships  hung  with  lanterns  approach  the 
shore  over  waters  of  slate-blue,  under  a  black  sky  strewn  with 
glittering  stars.  Oblong. 

UTAGAWA  TOYOHIRO,  1773-1828. 

93.  LANDSCAPE  BY  TOYOHIRO.    Ryogoku  Bridge  near  Tsukuda 

Island.  The  tiny  figures  on  the  long  bridge  as  carefully  drawn 
as  a  Meissonier,  and  the  whole  of  unexcelled  harmony  of  soft 
coloring. 

An    ADMIRABLY   8HAKP   IMPRESSION  :   VKUY  RAKK. 

(See  frontispiece.) 

94.  THE  PUPPET  PLAYERS.   An  exquisite  bit  of  color.   Two  young 

girls  lean  on  their  elbows  playing  with  the  little  figures.  Square 
print. 

95.  THE  PUPPET  PLAYERS.  Different  from  the  preceding,  one  girl 

slightly  behind  the  other,  but  equally  charming,  very  clear  and 
with  effective  use  of  gauffrage. 

96.  LOVERS  PLAYING  PUPPETS.    From  the  same  series;  note  the 

grace  of  the  Puppet  in  the  violet  gown. 

97.  GROUP  OF  FOUR  WOMEN  AT  THE  ENTRANCE  TO  UYENO 

TEMPLE.  The  subtle  use  of  rich  black,  soft  rose  pink  and  green 
in  their  clinging  robes. 

Bboadshp;et  of  rare  quai.ity  by  this  master. 

(See  Plate  No.  2.) 

HOKUSAI,  1760-1849. 

98.  SHIM  A  MEGURO,  from  the  "36  Views."    An  example  of  a 

"Shoban"  or  very  small  print  by  Hokusai  in  two  colors. 

Very  Rabe;  Mr.  Oshima  reports  that  he  has  seen  these  prints  only  twice 
during  his  business  life. 
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HOKUSAI.  1760-1849.— Continued. 

99.  TODOURA.   A  Shoban  from  the  same  series,  and  a  delightful  little 

blue  print  .showing  Fuji  seen  under  a  Torii  at  low  tide. 

100.  HICHIRIGAHAMA,  from  the  shoban  "36  Views,"  Fuji  seen  be- 

yond a  tossing  wave  against  clouds  of  deep  blue. 

101.  SAMPAN  WITH  TRAVELLERS,  gazing  at  a  blue  Fuji  seen  at 

the  end  of  Ryogoku  Bridge. 

A  miniaturo  example  of  a  noted  print  from  the  "36  views." 

102.  KAJIKASAWA,  yvith  the  Fisherman  easting  his  net  over  tossing 

waves,  Fuji  appearing  from  the  mist  beyond.  Shoban,  or  small- 
est size  print. 

103.  SEKIYANOSATO.    Shoban  form  of  the  famous  print  from  the 

"36  Views"  showing  horsemen  galloping  on  the  road  through 
the  rice  fields. 

ELEVEN  PRINTS  FROM  HOKUSAI'S  "36  VIEWS  OF  FUJI." 

104.  SHICHIRIGAHAMA.    Mt.  Fuji  seen  from  the  Timber  line  of 

another  high  mountain,  in  a  landscape  of  bluish-green. 

105.  "36  VIEWS  OF  FUJI."   Fuji  seen  from  Suwa  Lake,  noted  for 

the  exquisite  twilight  coloring  of  apricot  sky  against  which  are 
seen  quiet  waters  and  the  green  of  two  ragged  old  pines  in  the 
foreground  over  a  thatched  cottage. 

(See  frontispiece.) 

106.  "36  VIEWS  OF  FUJI."   Mt.  Minobu,  Coolies  with  laden  horses 

meet  a  Kago  and  bearers,  at  a  point  whei*e  Mt.  Fuji  is  seen 
tlirough  high  peaks. 

107.  THE   TEA  GARDENS   OF  KATAKURA.     Mt.  Fuji,  white 

flecked  with  blue  overlooks  the  busy  gardens.    Has  been  folded. 

Scarce  print  from  the  "36  Views." 

108.  "36  VIEWS  OF  FUJI."    Fuji  from  Nihon  Bashi;  View  from 

a  crowded  bridge  up  a  canal,  past  the  towers  of  Uyeno  Temple 
looming  in  the  mist  at  Fuji's  base. 

109.  TODO  NO  URA.  m.  Fuji  seen  under  one  of  the  Torii  in  a  yellow 

and  blue  landscape. 

A  much  likod  print  of  the  series. 

110.  "36  VIEWS  OF  FUJIYAMA."    Fuji  from  the  Totomi  Mts., 

seen  through  the  trestle  supporting  a  great  log  on  which  a  work- 
man stands  and  saws:  the  smoke  from  their  fire  drifting  a-way 
in  gauff'rage. 

A  FINE  isxAMPi.E  OF  A  FAMOUS  PRINT,  in  the  Well  known  greenish  blue 
and  white. 

(See  frontispiece.) 

111.  "36  VIEWS  OF  FUJI."    Futami  hara;  a  famous  Blue  print, 

with  Fuji  seen  through  the  great  barrel  hoop  of  which  the 
cooper  is  caulking  the  seams. 

10 


HOKUSAl'S  "36  VIEWS  OF  FUJI."— Continued. 

112.  VIEW  OP  FUJI  FROM  SENJU,  looking  across  the  "town  of 

FloAvers"  (the  Yoshiwara),  with  men  carr>'ing  red  muskets  in 
the  foreground. 

113.  THE  LONE  FISHERMAN  AT  KAJIKASAWA.   Standing  on  a 

rocky  point  in  dashing  waves  drawing  in  his  net,  and  silhouetted 
against  a  majestic  Fuji  rising  from  the  Mist. 

One  of  the  best  known  prints  of  tlie  famous  "36  Views." 

114.  THE  RICE  BOATS  AT  KAZASA.   A  rare  print  from  the  "36 

Views,"  with  Fuji  a  far  distant  white  cone  seen  between  rope 
and  sail. 

The  motion  of  the  steadilj-  moving  boats  through  the  water  is  a  mastes- 
piece  of  Hokusai's  genius. 


115.  THE  CROOKED  BRIDGE  AT  YATSUBASHI.    No.  10  of  the 

"Eleven  Famous  Bridges,"  known  as  the  "zig-zag"  or  "bridge 
of  eight  parts  of  ]Mikawa. ' ' 

One  of  Hokusai's  most  remarkable  compositions  and  two  color  prints. 

116.  RIUCHU  ISLAND.    A  bluish  green  and  yellow  landscape  from 

the  "Eight  Views  of  Riuchu  Island." 

117.  YAHAGI  BRIDGE  ON  THE  TOKAIDO.   No.  6  of  the  "Famous 

Bridges,"  a  high  curved  bridge  above  an  almost  dry  river  bed, 
showing  a  landscape  of  delightful  blue  between  the  trestles. 

118.  LITTLE  BRIDGES  ON  THE  AJI  RIVER  AT  TEMPOZAN.  A 

hilly  country  in  Spring  at  the  mouth  of  the  Aji  river.  Effect  of 
blue  and  green.    No.  8  of  the  "Famous  Bridges." 

119.  KIRIFURI  OR  "FALLING  MIST"  WATERFALL.    From  the 

Famous  Waterfalls  Series  published  about  1827.  Three  men 
look  up  at  a  many  ribboned  cascade  falling  over  rocks  of  a 
peculiar  greenish  shade,  and  others  which  have  oxidised  in 
violet  tints. 

A  FAMOUS  PRINT  IN  FINE  CONDITION. 

(See  Plate  No.  2.) 

120.  NAKAMARO  STUDYING  IN  CHINA.    From  a  rare  series  by 

Hokusai  "100  Poems";  he  admires  the  moon's  reflection  from 
a  hilltop. 

A  FAMOUS  PRINT  IN  liicn  DEKP  coi.dKiNd.    From  the  Nestor  Sanborn 
collection. 

121.  LARGE  SURIMONO  BY  HOKUSAI:  Tea  house  on  a  crag,  with 

a  group  of  ladies  leaning  over  the  balcony  in  enchanting  poses 
admiring  willow  cherries. 
r)i'li("ito  coloring,  and  very  rare. 

122.  FUJI  PROM  YENOSIIIMA  SHORE.    An  early  wave  print  by 

Hokusai  signed  "Sori,"  with  a  characteristic  group  to  the  left. 
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123.  MAP  OP  THE  TOKAIDO.   An  unusually  large  sheet  printed  in 

two  colors,  showing  all  the  stations  on  the  Tokaido,  dominated 
by  Fuji  and  a  Rising  Sun  (in  black). 

A  "bird's-eye  view,"  very  rare  and  curious. 

UTAMARO,  1753-1806. 

124.  MAX  AND  TWO  WOMEN  BY  A  SCREEN.   They  are  drinking 

sake.  Broadsheet. 

Artist's  Impression,  brilliant  coloring  aod  fine  registration. 

125.  UTAMARO.    Shoki  defying  an  Imp  who  climbs  on  the  bridge. 

Narrow  panel,  in  monochrome,  fine  impression. 

126.  BLACK  AND  WHITE  PRINT  BY  UTAMARO.    Chinese  Lions 

at  play.    Oblong  broadsheet,  very  fine. 

127.  CO:\IPANiqN  BLACK  AND,  WHITE  PRINT.    Chinese  Lion 

under  a  Pine  Tree.  > 

128.  IMAGERY  OF  TEN  BEAUTIFUL  WOMEN,  in  an  apricot  col- 

ored cloud  effect  near  a  misty  Temple. 

Very  early  example  (note  the  signature)  in  unequalled  harmony  of  color 
and  composition. 

129.  A  MOTHER  WHO  PEELS  A  PEACH  FOR  HER  SON.  His 

eager  little  hand,  mouth  and  eyes  are  inimitable.  She  is  seen  at 
half  length,  her  gre^^  robe  gauffered  in  white,  tied  with  a  black 
obi  of  butterfly  pattern. 

130.  THREE  WOMEN  IN  A  DRAGON  BOAT.    The  first  (or  right) 

sheet  of  a  triptych. 

Artist's  Impression,  their  robes  exquisitely  patterned  in  gauffrage. 

131.  BRIDE  AND  HER  MAID.   They  are  seen  at  half  length,  a  lovely 

pair,  the  Bride  carrying  the  quiver  of  arrows,  as  a  happy  omen. 

132.  .A  BARE  SHOULDERED  BEAUTY,  seen  at  half  length  whose 

indulgence  in  too  much  sake  is  inspiring  her  to  say  unmention- 
able things.  Broadsheet. 

133.  YOUNG  GIRL  WITH  HER  PIPE.    Seen  at  half  length.  Note 

the  fine  registration,  the  grace  of  arms  and  hands  and  the  har- 
mony of  coloring. 

134.  YOUNG  GIRL  IX  VIOLET  BENDING  OVER  A  ROSE  COL- 

ORED TABLE,  writing  a  poem;  she  is  seen  at  half  length. 
Fine,  clear  impression  and  coloring. 

135.  LARGE  HEAD  from  the  "Twelve  Beauties":  she  is  threading  a 

needle. 

Fine  and  clear  impression  in  good  condition. 
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UTAMARO,  1753-1806.— Continued. 

136.  TTT.UrARO  PRINT  ON  A  SILVER  GROUND.  "One  of  the  six 
most  celebrated  Beauties."  Published  by  Omiya.  Broadsheet, 
An  example  on  a  silver  ground  is  of  the  utmost  RARrrY.  It  is 
peculiarly  lovely  in  this  case  forming  a  perfect  backfrround  for  tho  dark 
head  turned  to  left,  one  delicate  hand  at  her  throat,  where  the  folds  of  her 
violet  robe  are  bordered  with  rich  black. 

(See  riate  No.  2.) 

CHOKI,  1785-1805. 

187.  TEA  HOI^SE  WITH  THREE  FIGURES.  One  seated  on  an 
Eiigawa  seen  in  profile  (very  unusual  form),  a  standing  figure 
seen  against  a  barred  window,  the  leaf  pattern  of  her  violet  robe 
in  gauPfrage.  Broadsheet. 

SHUNMAN,  1785-1815. 

138.  TWO  WOMEN  PASSING  A  SHOP,  where  a  seated  girl  sells 

brushes,  etc. 

Very  Rare  Example,  square  size,  the  rich  violet  and  contrasting  black 
of  the  robes  of  the  iiassinu'  Courtesans  used  in  connection  with  a  yellow 
ground  to  produce  a  highly  artistic  effect. 

YEISHO,  1790-1805. 

139.  LARGE  HEAD  OF  A  GEISHA  GIRL.   A  superb  example,  but 

the  silver  background  has  been  added.  It  is  not  the  original 
background  or  contemporary  with  the  print  (which  is  very  6ne). 

TOYOKUNI,  1789-1825. 

140.  LADY  PASSENGERS  ON  A  BOAT  PASSING  A  WHALE.  The 

left  (or  best)  sheet  of  a  Triptych  showing  the  head  of  the  great 
whale  of  deepest  soft  black  as  a  background  for  the  Perry  Boat, 
the  ladies  not  at  all  excited  by  its  provimity. 

141.  LADIES  WEAVING.    A  little  boy  amuses  himself  with  three 

puppies. 

142.  THREE  LADIES  IN  AN  "EBISU"  DANCE.    An  early  and 

good  example  (note  the  signature).  The  tall  figure  in  violet 
extremely  graceful,  the  lady  in  black  leaning  on  cushions,  ar- 
ranged as  a  carp  an  effective  foil. 

143.  FOUR  LADIES  AT  A  NEW  YEAR'S  PARTY.    Their  many 

folded  soft  draperies  in  exquisite  harmony  as  they  ehister  over 
Hibaclu  and  Tea  Ceremony ;  all  on  a  yellow  ground  with  New 
Year's  decoration. 

A  Very  Fine  Example,  from  the  Manchester  Collection. 
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KORIUSAI,  1770-1781. 


144;    SECRET  MEETING  OF  LOVERS.   They  walk  in  a  landscape, 
•■      attended  by  a  little  boy,  the  man  wearing  a  veil  to  conceal  his 
Identity.    Square  print. 

145.  MOTHER  HOLDING  UP  HER  BABY,  handing  him  to  the  Maid. 

Mellowed  print. 

146.  COURTESAN  WALKING  BY  A  STREAM ;  attended  by  a  little 

Maid  in  pink  in  contrast  to  her  own  robe  of  violet  gauze  with 
black  striped  obi.    Square  print. 

HARUNOBU,  1725-1770. 

147.  TWO  LOVERS  ADMIRING  A  LANDSCAPE.    From  the  "Fa- 

mous Autumn  Views  of  Fujakawa."  The  girl  holding  a  black 
tray  is  standing  near  her  lover  who  is  seated  leaning  an  elbow 
on  the  balcony.   Square  print  in  delicate  coloring  and  gauffrage. 

148.  BEAUTY  SHAVING  THE  HEAD  OF  FUKUROKUJIN.  The 

God  of  Wisdom,  represented  with  a  head  so  elongated  that  she 
must  stand  on  a  lacquer  box  to  enable  her  to  shave  his  head.  A 
pretty  conceit.   Square  print. 

149.  TWO  GIRLS  IN  A  GARDEN.    One  kneels  by  a  stream  near  a 

flowering  Sazanka  bush,  speaking  to  her  standing  companion. 
'        Very  dainty  example. 

150.  ■  SLEEPING  NET  WITH  :\IOTHER  AND  BABY.    The  mother 

leans  out  from  the  cushions  under  the  net  to  put  the  baby  down 
outside.  Timeworn. 

151.  DRESSING  TIME.  Kneeling  befoi-e  a  black  lacquer  mirror,  a 
:  •,!  •.  girl  with  bared  slioulder  combs  her  hair,  her  companion  more 
:  '-^  ..  nearl.v  dressed  puts  the  finishing  touches  to  the  eyebi'ows  of  a 

little  boy.   Square  print  of  much  charm. 

152.  YOUNG  MAN  DISGUISED  AS  A  KOMUSO  visiting  two  girls 

secretly,  whose  heads  appear  above  a  barred  window. 

Large  size,  almost  square.    Au  exquisite  creation,  his  ivory  robe  gauffred 
as  crepe,  tied  witli  a  rich  bhick  girdle.    Oue  of  the  '"Four  Seasons"  series. 
■  (See  Plate  No.- 2.) 

153.  GIRL  BECKONING  FROM  A  BARRED  WINDOW.  Oblong 

print  of  interesting  composition  including  the  Tea  service  of 
black  ]ac(iuer;  well  and  cK  arly  i)rint('d. 

jp^j'  THE  SERENADE.   A  Girl  in  a  loo.se  grey  and  white  robe  kneels 
■j       by  a  black  lacquer  dressing  case;  her  Kimono  with  ros.v  lining 
thrown  over  the  screen;  the  door  is  partly  open  tiu'ougli  wliicli 
is  .seen  the  kneeling  Musician  and  his  Samiseii. 
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MORONOBU,  1660-1700. 

155.  PRIMITIVE.   A  Daimio  receiving  a  Lady,  and  attendant  bearing 

a  gift. 

Very  early  example  on  soft  paper,  the  only  coloring  being  the  "tan" 
or  red  applied  by  hand,  in  the  decorations  of  their  robes,  etc. 

KIYONOBU,  1664-1729. 

156.  PRIMITIVE  OP  LARGE  SIZE.    A  warrior  in  Demon  Combat 

in  beni  and  tan. 

Fine  example  using  the  full  signature. 

157.  BENI  YE  OR  PRIMITIVE.    A  Battle  scene;  three  Mounted 

warriors  riding  furiously. 

Fine  and  large  early  example  by  Kiyonobu. 

YEISHI,  1780-1805. 

158.  A  COURTESAN  IN  BLACK  WITH  AN  OPEN  FAN,  Hashiraye 

or  pillar  print. 

A  strilciug  example  of  a  rare  form. 

159.  A  LADY  MOVING  PAST  A  THIN  CURTAIN,  which  is  edged 

with  black ;  she  holds  a  playful  kitten  by  a  cord. 

Hashiraye  in  blue  (which  has  almost  disappeared)  and  black. 

KITAWA  SHIGEMASA.  1764-1790. 

160.  TWO  KAMUSO ;  the  man  as  a  street  musician.  Hashiraye. 

161.  HASHIRAYE.    Lady  speaking  to  her  lover;  she  leans  over  the 

balcony  above  him. 

SHUNCHO,  1775-1800. 

162.  HASHIRAYE  OR  PILLAR  PRINT.   Urannosuke  reading  a  let- 

ter, which  his  mistress  in  the  Balcony  above  him  reads  by  means 
of  a  mirror. 

The  Ronin  is  a  splendid  figure  in  a  black  robe. 

163.  LADY  IN  BLACK  GAUZE,  Hashiraye,  her  open  umbrella  and 

the  lantern  with  large  black  characters  repeat  the  good  note  of 
her  robe. 

164.  HASHIRAYE,  A  COURTESAN  AND  HER  MAID  passing  un- 

der lanterns.    Timeworn  and  top  restored. 

KIYONAGA,  1742-1815. 

165.  A  COURTESAN  ENTERING  THE  TE!\IPLE.    Her  robes  of 

black  in  a  Peacock  pattern  gauffered,  and  the  pink  of  cherry 
blooms  above  the  Torii  repeat  the  delicate  color  of  the  lining. 
Hashiraye. 
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KIYONAGA,  1742-1815.— Continued. 

166.  TWO  LOVERS  ON  A  BOAT;  He  leans  over  to  catch  her  hand; 

the  boat  is  at  the  landing  and  two  ladies  can  be  seen  walking 
in  the  background.   Hashiraye  of  unusual  composition. 

167.  HASHIRAYE:  Uranriosuke  reading  his  letter;  similar  composi- 

tion to  No.  162  by  Shuneho,  but  he  now  faces  left  and  a  maid 
has  taken  the  place  of  the  Spy. 

KORIUSAI,  1770-1781. 

168.  HASHIRAYE:  A  young  Samurai  serenading  with  the  flute,  at  a 

barred  open  doorway,  showing  a  Pine  Tree. 

169.  THE  TOY  PEDDLER :  HASHIRAYE.  A  charming  composition ; 

carrying  his  big  drum,  tossing  balls,  and  spinning  a  cup  on  a 
stick  in  his  mouth  he  has  attracted  two  young  girls  who  are 
seen  close  against  the  barred  window  above. 

170.  GIRL  PLAYING  WITH  A  PUPPY,  on  the  Balcony.  Hashiraye. 

171.  TWO  LOVERS  WALKING  HAND  IN  HAND,  the  girl  carrying 

a  lantern  while  passing  under  a  Pine  Tree  near  a  lattice  fence. 
Hashiraye  of  sweeping  line  and  fine  quality. 

172.  THE  SERENADE.    Young  man  playing  the  flute.    Above  is 

seen  a  Sleepy  Beauty  arousing  herself  to  listen,  while  a  maid 
lights  the  Ando,  the  world-wide  .signal  that  the  serenade  is  heard. 

One  of  Koriusai's  most  attractive  Hashiraye  prints. 

173.  PRIEST  SAIGIO  DREAMING ;  the  borders  of  his  robe  making 

the  characters  of  his  name.  In  his  dream  (issuing  from  his 
mouth)  he  sees  himself  lost  in  admiration  of  his  Goal,  Sacred 
Fujiyama.  Hashiraye. 

174.  HASHIRAYE.    A  Young  Man  witli  a  Falcon ;  Fuji  in  clouds  in 

the  background. 

Koriusai  is  at  his  best  in  these  stately  figures  of  young  men  and  wonicn. 
Note  tlie  srydation  in  the  size  of  the  wormholes. 

175.  TWO  GIRLS  AT  THE  WELL.   One  washing  linen  in  an  orange 

colored  tub ;  above  her  companion  draws  fresh  water,  the  grace- 
ful lines  of  her  body  thrown  forward  to  balance  the  weight  of  the 
bucket  at  the  well-curb. 

A  RjjjfAKKABi.Y  Fine  Composition.     Iu  Hashiraye  or  pillar  print 
form,  for  which  Kori\isai  is  noted. 

(See  Plate  No.  :?.) 

176.  HASHIRAYE.   Young  Lord  disguised  as  a  Peddler  at  the  barred 

window  of  the  two  girls  w!io  have  called  him. 

177.  PRIEST  SAIGIO  ON  A  GREAT  RED  HORSE  ADMIRING 

FUJI.  He  rides  backward,  the  liorso  led  by  a  boy.  Hashiraye. 

178.  HASHIRAYE  OF  TWO  LOVERS  IN  A  LANDSCAPE;  he  has 

a  broom  and  she  her  pipe. 
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KORIUSAI,  1770-1781.— Continued. 

179.  A  YOUTH  STOPPED  BY  A  COURTESAN.    She  leans  through 

the  barred  window  of  the  Yoshiwara,  a  hand  laid  lightly  on  his 
shoulder;  he  is  turning  to  speak  to  her  while  closing  his  large 
umbrella. 

A  Hashiraye  expressing  much  grace.     From  the  collection  of  Arthur 
Ficke,  the  well-known  author  and  critic  of  Japanese  art. 

180.  HASHIRAYE  OR  PILLAR  PRINT  BY  HARUNOBU.    A  Girl 

in  a  Garden  holding  a  Monkey  by  a  leash,  which  is  pulling  against 
her  soft  robes  of  butterfly  pattern.   Peonies  growing  on  a  bamboo 
fence  of  "tan"  and  the  body  of  the  monkey  in  the  same  shade. 
(See  riate  No.  3.) 

181.  BAREFOOTED  GIRL  STANDING  ON  A  ROCK  IN  A  STREAM. 

She  holds  a  dipper  with  which  she  is  filling  her  bucket  on  the 
bank.  Her  colorless  robe  patterned  in  gauffrage  is  held  up,  ex- 
posing her  bare  foot  and  leg. 

A  Hashiraye  or  pillar  print  of  Harunobu's  best  period. 
(See  Plate  No.  3.) 

UTAMARO,  1753-1806. 

182.  HASHIRAYE  OR  LARGE  SIZE.    Father,  Mother  and  Baby. 

The  Father  reaches  up  to  play  with  the  Baby  who  has  pulled 
away  from  his  ^Mother's  breast. 

183.  UTAMARO  PRINT  OF  UNI^SUAL  SIZE.   Two  women  standing, 

wearing  robes  of  trailing  blue,  one  adjusting  a  hairpin  and  one 
holding  a  letter.    Timeworn.    Large  print,  timeworn. 

184.  PRINT  OF  UNUSUAL  SIZE  BY  UTAMARO.    A  Mother  in  a 

beautiful  robe  of  violet  watches  her  two  boys  play  at  actors  at 
her  feet.  Good  impression  and  coloring. 


HIROSHIGE,  1797-1858. 

185.    SNOW  GORGE  WITH  SUSPENSION  BRIDGE  AT  KISO. 
Hashiraye  of  large  size,  published  by  Sauoki. 

Considered  one  of  Hiroshige's  finest  landscape  plates,  and  companion  to 
the  "Monkey  Bridge."  Mr.  Happer  states  there  was  a  third  print  of  this 
series  which  has  disappeared.    A  Very  Raee  Type. 

(See  Plate  No.  3.) 


UTAMARO,  1753-1806. 

186.  GOING  TO  THE  BATH.   Lady  pulling  on  a  loose  grey  robe  with 

bare  arm ;  the  robes  .she  has  pulled  o&  lying  at  her  feet. 

187.  LADY  SEATED  NEAR  A  GOLD  FISH  BOWL;  her  violet 

(faded)  robe  in  a  design  of  water  lilies  and  leaves  has  a  gauffered 
border. 
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FRAMED  PRINTS, 

KORIUSAI,  1770-1781. 

188.  LOVER  READING  TO  HIS  MISTRESS ;  They  are  enjoying  the 

soft  Spring  winds  in  the  park;  a  little  girl  attends  them.  He 
wears  a  veil  to  disguise  his  identity. 

HOKUSAI,  1760-1849. 

189.  36  VIEWS  OF  FUJI.    Ono  Shinden,  Fuji  seen  by  the  coolies 

leading  a  string  of  great  red  oxen  loaded  with  bales  of  rice 
straw.  Timeworn. 

From  the  Sanljorn  collection  sold  some  years  ago  at  the  American  Art 
Galleries. 

SHUNYEI,  1769-1819. 

190.  ACTOR  WITH  LANTERN,  turned  to  left.    Night  scene.  A 

very  fine  print  of  hosoye  form,  good  registration  and  good  clear 
coloring;  the  pink  and  old  yellow  bordered  with  black  of  the 
robe  seen  to  advantage  against  the  night  foliage  and  sky. 

191.  ACTOR  AT  NIGHT.    Turned  to  right.    A  companion  hosoye  to 

the  preceding  and  equally  fine. 

FUJINOBU. 

An  artist  of  the  Harunobu  period. 

192.  HASHIRAYE.   A  Courtesan  stopping  a  Fan  Peddler;  she  speaks 

to  him  through  tlie  bars  of  tlie  Yoshiwara  window. 

KIYONAGA,  1742-1815. 

193.  TWO  LOVERS.    HASHIRAYE.    She  wears  a  robe  of  deep  soft 

black,  standing  above  him  as  he  stoops  over  a  Brazier  of  the 
form  of  an  ancient  bronze 
A  very  fine  example. 

(Soo  Plato  No.  :;.) 

KIYONAGA,  1742-1815. 

194.  LOVER  READING  A  LETTER  TO  HIS  MISTRESS.  Hashiraye 

of  soft  coloring. 

KORIUSAI,  1770-1781. 

195.  COURTESAN  WALKINC.  atteiuhMl  by  a  Kamuro.  Hosoye  form; 

tlu'  corner  of  tlie  Temple  liuiig  witli  orange  lanterns  seen  against 
a  night  sky  wliose  deep  black  ends  an  effective  composition. 

19G.  A  DREAMING  BKAUTY.  Ilasliiraye.  Slio  is  seated  by  a  table, 
a  gauze  fan  partly  sliiehling  her  (lr()oi)iiig  head.  She  dreams  of 
Spring,  with  snows  melting  on  Mt.  Fuji  and  the  Cuckoo  calling 
to  his  mate. 

Her  dream  conie.s  from  her  mouth  as  in  the  picturesque  Japanese  fashion. 
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KORIUSAI,  1770-1781.— Continued. 

197.  TWO  LADIES  IX  A  GARDEN.  The  standing  figure  wears  a  robe 

of  soft  blue ;  they  admire  the  sea,  and  the  cloudy  sunset  of  rosy 
pink  beyond,  the  hills. 

198.  HASHIRAYE.    Lady  in  a  pink  trailing  robe  is  giving  her  son. 

who  holds  out  little  eager  hands,  a  large  pink  kite. 
(See  riate  Xo.  S.) 


KITAO  MASANOBU,  1685-1764. 

199.  DIPTYCH.  A  GROUP  OF  FIVE  WOMEN.  A  superb  figure  in 
black,  just  leaving,  speaks  to  an  equally  beautiful  woman  in 
piiik;  three  companions  are  sitting  at  their  dressing  or  reading. 

A  very  £ne  example,  slightly  trimmed  to  left,  bnt  the  composition,  color- 
ing and  registration  leave  nothing  to  be  desired.    A  diptych. 


TSUKIMARO. 

200.  TRIPTYCH.    Young  Samurai  and  Court  Lady  travelling.  The 

gradation  of  color  very  fine  from  the  salmon  pinks  of  the  two 
women  carrving  the  boxes,  near  whom  the  young  Lord  stands  in 
a  deep  black  robe,  to  the  centre  sheet  showing  a  Court  Beauty  on 
horseback  followed  by  attendants  in  robes  of  paler  shades.  Mt. 
Fuji  and  a  forest,  form  a  picturesque  landscape  setting.  Frame, 
no  glass. 

TOYOKUNI,  1789-1825. 

201.  TRIPTYCH.    Young  Samurai  and  ladies  fencing  with  Cherry 

Boughs.  A  lovely  picture ;  lie  defies  all  five  girls,  while  to  the 
left  a  group  of  seated  women  (note  the  black  of  the  "umpire's" 
robe)  admire  and  applaud. 

202.  COURT  LADY  RECEIVING  KINTOKI.  Triptych.  She  is  seated 

on  a  Dais  to  the  left,  several  maidens  kneeling  near,  while  Kin- 
toki  who  is  being  made  to  bow  his  naughty  little  red  head  by  a 
charming  stooping  figure  is  followed  by  his  Mother  who  kneels; 
then  come  tall  and  beautiful  women  bearing  gifts. 
Vekt  Fine  Impression  of  a  fine  print. 

TOYOKUNI,  1789-1825. 

203.  TRIPTYCH.    Young  Samurai  travelling  attended  by  five  women, 

while  a  little  attendant  leads  his  horse.  A  splendid  Fuji  rises  in 
the  background. 

.\  wel!  known  and  famous  print. 


TOYOHIRO,  1772-1828. 

204.  TRIPTYCH.  BY  TOYOHIRO  AND  TOYOKUNI.  A  street 
scene  near  a  Temple  in  summer,  the  passing  group  of  ladies 
glancing  back  at  the  young  Lord  and  his  companions  in  the 
centre  sheet  (the  work  of  Toyokuni). 
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SHUNCHO.  1775-1800. 


205.  STREET  SCENE  IN  THE  YOSHIWARA.   NIGHT.  Triptych 

with  many  figures  and  groups;  the  picturesque  "beauties  behind 
the  bars"  watch  the  crowd. 

UTAMARO,  1753-1806. 

206.  THE  FERRY  BOAT  TRIPTYCH.    A  well  known  print;  the 

Young  Nobleman  in  the  centre  in  lavender  edged  with  black, 
holds  a  Falcon  on  his  wrist ;  mother  and  her  baby  in  front,  two 
lovers  and  other  passengers. 

207.  COURT  LADY  VISITING  AN  ACQUAINTANCE.  Triptych 

and  a  very  fine  composition ;  it  is  spring,  and  the  visitor  is  arriv- 
ing in  her  black-wheeled  Kago  which  has  come  to  a  halt  under 
blossoming  Cherry  Trees.    She  is  attended  by  women  and  girls. 
(See  Plate  No.  4.) 

208.  TRIPTYCH.    DANCING  GIRL  IX  A  TEA  HOUSE.  Effective 

grouping  and  soft  coloring  set  off  by  rich  and  well  distributed 
black. 

209.  TRIPTYCH.    HOUSE  CLEANING.    A  well  known  and  very 

attractive  triptych,  showing  the  master  of  the  house  (overcome 
by  the  confusion  of  the  many  busy  maids)  being  assisted  from 
the  premises.  The  tone  of  the  print  in  violets  and  soft  grays  is 
held  together  by  the  fine  use  of  black. 

210.  TRIPTYCH.   RYOGOKU  BRIDGE.   Groups  of  two  ladies  and  a 

child  in  each  panel.  Time-worn,  but  a  very  graceful  lovely  print 
in  soft  coloring.    Three  frames,  no  glass. 
From  the  Sanborn  Collection. 

YEISHI,  1780-1805. 

211.  TRIPTYCH.   COURT  LADY  TRAVELLING.   Accompanied  by 

a  young  Lord  and  six  Women.  She  has  just  stepped  from  her 
black  Kago,  at  his  request,  to  admire  view  of  shore  and  landscape 
pink  with  cherry  blossoms. 

212.  TRIPTYCH.    Ladies  walking  in  summer,  their  para.sols  adding 

to  the  picturesque  grouping.  An  open  landscape  in  the  back- 
ground. 

213.  THE  PLEASURE  BOAT  "THE  DAIFOKU."  hung  with  ban- 

ners and  silken  curtains,  with  a  young  Samurai  on  board  who 
entertains  a  pai-ty  of  beautiful  Women. 
Veky  Fine  Impression. 

(See  Plate  No.  4.) 
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UTAMARO  WOOD.  BLOCK. 

214.    ORIGINAL  WOOD  BLOCK.    Two  Geisha  Girls.  Broadsheet 

form.  Unsigned. 

On  the  back  are  four  pages  of  an  illustrated  book. 


HIROSHIGE  WOOD  BLOCK. 

215.  ORIGINAL  WOOD  BLOCK.    Asakusa  Temple,  from  the  Yedo 

Meisho.   Broadsheet  form.  Signed. 

On  the  rever.se  is  a  tea-house  scene. 

216.  ORIGINAL  WOOD  BLOCK.    Yedo  Meisho,  street  scene  with 

temple  and  numerous  figures.   Broadsheet  form.  Signed. 

On  the  reverse  is  the  fisure  of  an  elephant. 


YEISHO  WOOD  BLOCK. 

217.    ORIGINAL  WOOD  BLOCK.   Group  of  four  women  and  an  at- 
tendant.  Broadsheet  form.  Signed. 
On  the  reverse  is  a  rocky  coast  landscape. 


PRINTS  FROM  PRIVATE  COLLECTIONS  ADDED  BY 
PERMISSION  OF  MR.  OSHIMA. 

GEKKO. 
Modern  Artist. 

218.  TWO  LADIES  ON  A  HILL-SIDE.  Note  the  effective  use  of  Hack 

in  the  hat  of  the  taller  figure. 

219.  GROUP  OF  THREE  WOMEN  IN  SPRING. 

KUNISADA.  1786-1865. 

220.  GEISHA  GIRL,  seen  at  half  length. 

KUNITERU. 

221.  FESTIVAL  DAY.  Mother  with  her  little  daughter  on  the  balcony, 

which  overlooks  a  snow-landscape  of  delightful  quality. 

KUNIYASU. 
Worked  about  1830. 

222.  A  BEAUTY  IN  CEREMONIAL  ATTIRE. 

HIROSHIGE. 

223.  GORO  AT  A  TEMPLE  GATE.   Night  scene. 
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KUNIYOSHI,  1798-1861. 

224.  TWO  COURT  LADIES  CONVERSING;  the  bamboo  shades  are 

swept  aside  by  the  entrance  of  a  young  man. 

MASANOBU,  1685-1764. 

225.  A  LADY  SEATED  READING.  She  leans  against  a  roll  cushion 

of  black,  the  Lotus  patterns  of  her  biscuit  colored  robe  printed 
in  gold  on  green,  blue  and  cherry  color.  Late  impression.  Un- 
signed. 

PRINTS  IN  BLACK  AND  WHITE. 

226.  BUNMEI.   Artist.  Festival  at  Gion  Temple,  printed  in  the  Gen- 

roku  period  about  1700. 

227.  HOKIO  CHINKA.  Visitors  at  Kyoto.  About  1700. 

228.  NIWA  TOKEI.   Emperor  admiring  moonlight  landscape  in  Sett- 

stu.  Printed  about  1700. 

An  interesting  print  in  fine  condition. 

229.  NIWA  TOKEI.  First  display  of  foreign  goods  in  Osaka.  Printed 

about  1700. 

230.  HOKIO  SOYEN.    View  of  Shiu-ho-ken,  a  celebrated  Tea  Cere- 

mony House,  printed  in  the  Genroku  period  about  1700. 

231.  UNSIGNED  PRINTS  IN  BLACK  AND  WHITE.    Iseondo,  a 

popular  Dance;  Bridge  of  Oda.  (2) 

232.  MIRROR  STONE  MOUNTAIN;  Tenmangu  Temple  in  Osaka.  2 

prints  about  1700.  (2) 

233.  GARDENER.  DREAMING  OF  HIS  YOUTH;  five  boys  with 

Hotel,  their  patron  saint.    Unsigned.  (2) 

SUKENOBU. 

234.  LANDSCAPE  IN  BLACK  AND  WHITE.   With  figures. 

SURIMONO. 

235.  PEONIES  IN  BUD  AND  BLOSSOM.    Tea  Ceremony.  Printed 

in  gold,  silver  colors  and  gauffrage.    Unsigned.    (2  pes.) 

SADAFUSA. 

236.  THREE  PRINTS  OF  GIRLS.   Broadsheets.  (3) 

boats  are  rowing  out  fro  ma  large  town  (Kyoto)  to  meet  it. 

TOYOKUNI-KUNISADA.  1786-1865. 

237.  TRIPTYCH :    Snow  landscape  and  figures,  on  a  grey  ground  to 

represent  night,  "first  block"  impression. 
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X(i.  207. 
No.  2i:i 


T'tiim;ii-i).  ('uni  t  I,;i(l.v  A l  riviiip. 
Ycislii   rie:isuri'  lioiit. 


TOYOKUNI  AND  HIROSHIGE, 

238.  NIGHT  LANDSCAPE,  with  figures;  man  near  a  screen.    (2)  • 

TOYOKUNI,  1789-1825. 

239.  MEN  AND  WOMEN  ON  THE  SHORE.  Diptych.  Finely  print- 

ed in  black,  reddish  brown  and  violet  which  has  oxidised  with 
time.  The  fibres  are  tall,  with  the  graceful  line  characteristic 
of  the  first  Toyokuni. 

240.  MAN  IN  ATTITUDE  OF  FIGHTING.    His  arms  tattoed  with 

dragons.   Lover  saying  good-bye.  (2) 

241.  RIVER  FESTIVAL  NIGHT  SCENE.   Boats  with  ladies  passing 

under  a  bridge.  Sheet  from  a  triptych. 

242.  LADY  STANDING  BEFORE  A  MIRROR  COMBING  HER 

HAIR:  The  mirror  is  held  by  a  maid  in  a  robe  (oxidised  with 
time),  her  back  to  the  spectator,  showing  her  own  long  hair  flow- 
ing the  end  of  her  robe. 

243.  GIRL  STANDING  NEAR  A  DRUM.    She  wears  a  robe  of  fine 

flowered  pattern,  tied  with  a  cherry  colored  obi. 

244.  DIPTYCH.    Lovers  listening  to  a  Nightingale  in  a  Cherry  Tree. 

Night  is  represented  by  the  black  background,  which  shows 
traces  of  the  wood  block. 

245.  OMIYA  DANCING,  in  short  swirling  robes  (beautifully  printed) 

of  green  lined  with  cherry-color,  bordered  in  rich  black  and  en- 
hanced by  an  obi  of  velvety  black. 

TRIPTYCH  BY  SADAHIDE. 

246.  EARLY  JAPANESE  WAR-STEAMER.  A  paddle-wheel  steamer 

broadside  guns,  the  deck  filled  with  soldiers  in  national  costume, 
boats  are  rowing  out  from  a  large  town  (Kyoto)  to  meet  it. 

Curious  and  interesting,  possibly  representing  the  first  .Japanese  war- 
steamer.  All  the  boats  are  saily  decorated  with  festival  banners.  The 
Kiri  crest  is  on  the  soldiers  and  banners.  Osaka  and  Kyoto  in  the  back- 
ground. 

247.  TRIPTYCH  BY  HIROSHIGE  showing  Asaku.sa  Temple  and 

grounds. 

YEISEN.  1791-1848. 

248.  TEA  CEREMONY.    Girl  in  pale  blue  tied  with  black  kneeling 

before  a  brazier.  Interesting  details  of  the  Tea  Ceremony. 
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HOKUSAI,  1760-1849. 


*  249.    CHINESE  TRAVELLING  MUSICIANS.  Snrimono  of  unusuaUy 
large  size. 

A  FIXE  EXAiLPix  FBOil  THx  I-A  Fabge  Collectiox.  The  three  men 
travel  vrixh  two  camels,  playing  the  Triangle,  Flute  and  Drain,  and  a 
peculiar  form  of  Castanets.    Chixese  subjects  abe  rare,  pabticcxaklt 

so  WITH  HOKTSAI. 

UTAMARO,  1753-1806. 

250.  RAKISENTEI  YEIRI :  LAEGE  HEAD.  WeU  and  clearly  print- 

ed, the  pink  border  of  ker  robes  patterned  in  gauffrage  and  traces 
of  mica  remain  on  the  collar.  Broadsheet. 

SURIMONO. 

251.  SLTJIMONO  BY  SHINSAI  (1785-lSi5  .    Lady  with  a  Puppet. 

kneeling  by  a  Screen,  which  shows  green  Pines  on  a  silver  ground, 
the  pattern  of  her  rose  and  violet  robes  in  silver  and  gauffrage. 

252.  SLT?I:M0N0  by  KOSETSU.    Man  dancing  with  an  umbrella. 

his  companion  in  blue  printed  in  silver  pomegranates  seated  near. 

253.  SlTiBIOXO  BY  HOKKEI  (17S0-1856).  Lady  passing  a  masqued 

figure  on  entering  a  house. 

Unusually  fine  printing  in  much  silver  bronze  and  delicate  color;  the  under 
robes  in  gauffrage  and  silver  giving  the  effect  of  silver  crepe. 

254.  SLT{IMONO  OF  L'ST'SUAL  LENGTH  BY  UTA^IARO :  the  Em- 

bodiments of  Longevity  under  an  ancient  pine  watching  the 
setting  sun.    Delicate  coloring  with  some  oxidisation  from  age. 

255.  SURIMONO  BY  SHINSAI  (17S5-1845).  Lady  handing  a  warrior 

his  hebnet.  Eiiect  of  lavender  in  their  robes  exquisitely  printed, 
the  borders  and  patterns  in  silver  and  gau&age. 

Artist's  impression. 

SHUNSHO,  1726-1792. 

256.  ACTOR  ON  A  YELLOW  GROUND.    Hosoye  form.    Fine  im- 

pression and  condition. 
Collectob's  Peixt. 

257.  SraiMONO  BY  SHIGENOBU.  A  Courtesan  and  her  companion 

playing  with  a  kitten. 

Shigenobu  was  a  contemporary  of  Hokusai  btit  here  gives  the  costume 
and  coloring  of  the  Primitives. 

TOYOKUNI,  1789-1825. 

258.  FAN  PRINT.    Oniiya  Dancing.    Her  robes  of  violet  which  are 

oxidising  with  time  tied  with  an  obi  of  velvety  black. 
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UTAMARO,  1753-1806. 

259.  GIRL  SEATED  WASHING  CLOTH.  She  holds  the  tub  between 

her  knees  wearing  an  nnderdress  of  black,  the  overrobe  faded 
with  time. 

260.  A  BEAUTY  SEATED  HOLDING  A  BALL.   Her  robe  of  black 

is  patterned  and  bordered  in  cherry  blossom  pink.  Very  grace- 
ful example. 

BUNRO,  1800-1810. 

261.  EBISU  MOUNTED  ON  A  PINK  CARP.  Broadsheet  in  two  colors 

and  black,  the  carp 's  progression  through  the  waves  very  cleverly 
rendered. 

HIROSHIGE,  1797-1858. 
Ten  prints  from  an  upright  series. 

262.  PRECIPITOUS  WATERFALL  FALLING  in  a  wide  flow  into  a 

chasm.    A  noted  print. 

.263.    RAPIDS  BETWEEN  GIANT  CLIFFS. 

264.  LANDSCAPE  WITH  SW'IFT  BLUE  STREAM,  divided  by  a 

long  line  of  yellow  rocks. 

265.  THE  BEND  OF  A  STREA:M  ;  rosy  and  purple  fog  rising  against 

the  grey  mountains  beyond. 

I    266.    VILLAGE  ON  THE  SHORE  ;  Torii,  white-sailed  boats  and  houses 
clustered  under  green  hills  make  a  very  attractive  composition. 

267.  COAST  LANDSCAPE,  with  ^-illage  showing  beyond  the  curved 

hill  in  the  foreground. 

268.  A  STEEP  MOUNTAIN  PASS.  Note  the  effect  of  fading  sunlight 

on  the  cliffs. 

269.  NARROW  AND  SWIFT  BLUE  STREAM,  cutting  its  way 

through  mountains. 

270.  MT.  FUJI,  Yenoshima  in  the  foreground,  with  cavernous  depths, 

and  dashing  waves  at  its  foot. 

271.  MOtTN^TAIN  SIDE  INN,  near  a  waterfall,  very  steep  path  to  the 

heights  beyond. 

272.  HIROSHIGE  BROADSHEET  FROM  THE  "PISH  SERIES." 

Two  fish  gasping  on  the  bank,  fine  condition  and  printing  in  blue 
and  red,  enhanced  by  the  use  of  gauffrage  and  mica  (as  silver). 

273.  TORCHLIGHT  PROCESSION:    Bath  House;  Pine  Tree  road. 

Three  half  blocks.  (2) 
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KORIUSAI,  1770-1781. 


274.  A  COURTESAN  ADDRESSING  ONE  OF  HER  THREE  AT- 

TENDANTS. Characteristic  Koriusai  grouping.  Broadsheet. 

KUNIYOSHI,  1798-1861. 

275.  THREE  GIRLS  ON  A  BRIDGE.  Sheet  of  a  triptych. 

SHUNKO,  1765-1800. 

276.  HOSOYE  FORM.   Actor,  his  robe  of  fine  lines  ornamented  with 

crests  is  covered  with  a  rain  coat ;  he  holds  a  sickle  in  his  right 
hand. 

277.  TWO  LOVERS  FRAMED  IN  A  DOORWAY.  Well  printed  and 

in  good  condition,  with  some  oxidization  of  the  maple  branches, 
etc.,  by  the  course  of  time.   Nearly  square. 

SHUNTEI,  1800-1820. 

278.  TWO  MEN  AND  A  WOMAN.   Broadsheet.    The  lady  kneels  in 

the  foreground  in  robes  of  sweeping  black  playing  the  Koto,  her 
companion  dancing  to  her  music,  while  the  other  man  is  a  spec- 
tator. Effect  of  pink  and  black  very  fine. 

279.  STREET  SCENE.    Three  women  and  a  child  on  a  hot  night. 

Broadsheet. 

SHUNYEI,  1769-1819. 

280.  HOSOYE  FORM.   Aclor  as  Hotel,  kneeling  under  a  pine  against 

the  rocks,  yellow  foreground,  with  grey  above.  Fresh  and  fine 
registration. 

281.  HOSOYE  FORM.  The  striking  figure  of  a  man  with  a  large  black 

axe ;  his  robes  of  brown  stripes  seen  against  a  grey  background. 
Good  condition, 

282.  HOSOYE  FORM.  An  actor  holding  a  dispatch  box ;  note  the  fine 

use  of  black  in  this  print. 

TOYOKUNI,  1789-1825. 

283.  SHIKI  NO  HANA,  or  "Spring  and  Autumn  Flowers"— the  rare 

set  of  thirteen  prints,  taken  from  the  book  and  mounted  sep- 
arately. (13) 

Very  Rare.  They  represent  the  seasons  and  some  of  Toyokuni's  moit 
delicate  compositions  are  included  among  these  proups  of  women,  women 
and  children. 

284.  MAN  AND  WOMAN  IN  A  DANCE  ;  in  which  he  carries  a  Puppet 

Lady,  and  .she  keeps  time  with  castanets. 
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TOYOKUNI,  1789-1825.— Continued. 

285.  GROUP  OF  FATHER,  MOTHER  AND  BABY.    The  mother 

holds  up  a  lantern  followed  by  the  father  in  a  robe  of  velvety 
black  carrying  the  child. 

286.  TWO  MEN  AND  A  WOMAN  IN  A  SCENE.  Th*e  kneeling  figure 

wears  a  rich  black  robe  over  cherry  color. 

UTAMARO,  1753-1806. 

287.  LOVERS  ADDRESSED  BY  A  STREET  LOAFER.  Seen  at  half 

length.  Broadsheet. 

288.  THE  ATTENDANTS  OF  ROYALTY.   Three  women,  cut  down. 

YEISEN,  1791-1848. 

289.  LARGE  HEAD  OF  A  GIRL  WITH  FOLDED  ARMS.  Broad- 

sheet. 

290.  BEAUTY  RUNNING  TO  CLOSE  THE  SHOJI  IN  A  SHOWER. 

291.  FOUR  JAPANESE  ILLUSTRATED  BOOKS.  By  Ichisai,  Toyo- 

kuni  and  Kunisada.    12mo,  paper.  (4) 

292.  HOKUSAI'S  "36  VIEWS  OF  FUJI."    Complete  set  issued 

recently  and  as  far  as  possible  in  the  colors  of  the  original 
prints.  (36) 

Valuable  for  reference. 

293.  HIROSHIGE'S  "TOKAIDO,  OR  53  VIEWS."    With  the  six 

supplementary  views,  with  "Kameido  Snow,"  "Rain  at  Oiso," 
"Rain  at  Shono"  and  other  famous  prints.  (59) 
Similar  to  the  preceding  and  valuable  for  reference. 
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